


Curricular Guide: “Since 1968” Conference

About This Curricular Guide

To promote participation in the “Since 1968” comrfiece from all educational levels, and to
encourage instructors to integrate the conferenttetteir Fall 2008 course syllabi, the Center
for 21st Century Studies and the conference orgamiare pleased to offer this curricular guide.
In this guide, you'll find

professional information on all speakers

topics and abstracts of conference presentations

recommended class readings by conference speakertinks to pdf versions of these
readings

The “Since 1968” curricular guide will be updatedjularly—for instance, we are still compiling
speakers’ abstracts and pdf’'s of suggested readibgsthe most recent version of the guide can
always be found at the conference page of the Cémt@1st Century Studies web site:

http://www.uwm.edu/Dept/21st/1968.shtml

For more information, please contact the Cent@28t4141 octr21cs@uwm.edu

Version History:
First Issue: April 23, 2008
Revision 1: May 15, 2008

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
414.229.4141 www.21st.uwm.edu ctr2lcs@uwm.edu
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About the “Since 1968” Conference

If what historians might call a long 1968—the pdrfoom the mid-1960s to the early 70s—gave
rise to new epicenters of theory, including oridgiMarxist and feminist paradigms; artistic
experimentation and new cultural forms, in musisual art, and literature; and explosive protest
movements around the world, the reaction to theseldpments arguably had as great a
transformative impact on the right as on the [E368 has remained a touchstone for activists,
artists, and theorists of all stripes, and hasrtakenew significance at the present moment,
which bears certain uncanny resemblances to thiergane.

“Since 1968” especially seeks to explore the usesgveral senses of the term, of 1968 today.
Thus the conference asks: what are the parallél¢gelea the international situation in 1968 and
2008? What versions of 1968 have artists, thegm@std activists made use of in the decades
since? To what extent are theoretical paradigm#jqad and social movements, and artistic
practices that emerged or were tested in the fularti1968 taking on new life now, and how are
they adapting to the physical and virtual spaceb@twenty-first century? Discussions of these
and related questions will, we hope, lead to réfd@con the larger process of recuperation of
historical events, cultural production, and theiocegtparadigms in various domains.

Conference organizers: Jasmine Alinder, Aneesh gtndeumkum Sangari, Ruud van Dijk, and
Daniel J. Sherman.

Conference coordinator: Kate Kramer
Sponsored by the Center for 21st Century Studie€@e of Letters and Science, with support

from the Graduate School); co-sponsored by thei&¥llF. Vilas Trust and an anonymous
donor.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
414.229.4141 www.21st.uwm.edu ctr2lcs@uwm.edu
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James Ferguson

Chair and Professor, Anthropology
Stanford University

Keynote Presentation
“Invisible Humanism: An African 1968 and its Aftenks”

Suggested Course Readings in Preparation for the Gterence
Chapter 3, “De-moralizing Economies: African Sosial, Scientific
Capitalism, and the Moral Politics of Structuredisiment inGlobal Shadows: Africa in

the Neoliberal World Orde¢2006).
http://www.uwm.edu/Dept/21st/conferences/2008%208i201968/Ferguson_Demoralizing.pdf

Akhil Gupta and James Ferguson, “Culture, Poweac&|Ethnography at the End of an
Era,” Introduction taCulture, Power, Place: Explorations in Critical Ambpology(1997):
1-32, Akhil Gupta and James Ferguson, editors.

Akhil Gupta and James Ferguson, “Beyond ‘Cultuggace, Identity and the Politics of

Difference,”Cultural Anthropologyvol. 7(1) (1992): 6-23.
http://www.uwm.edu/Dept/21st/conferences/2008%208i201968/Ferguson_BeyondCulture.pdf

Biography

Professor Ferguson’s research has been conductedatho and Zambia, and has engaged a
broad range of theoretical and ethnographic isshiegntral theme running through his research
has been a concern with the political, broadly edrex, and with the relation between specific
social and cultural processes and the abstracithags of “development” and “modernization”
through which such processes have so often beemrkand understood. His most recent book,
Global Shadows: Africa in the Neoliberal World Orgderas published by Duke University Press
in 2006. The essays that make up the book addmeswgya of specific topics, ranging from
structural adjustment, the crisis of the state, thedemergence of new forms of government-via-
NGO, to the question of the changing social meanirignodernity” for colonial and

postcolonial urban Africans. They converge, howgeaesund the question of “Africa” as a place
in a wider categorical ordering of the world, ahéyt use this question as a way to think about
such large-scale issues as globalization, modemtyldwide inequality, and social justice. He
is now beginning a new research project in SoutiicAf exploring the emergence of new
problematics of poverty and social policy underdibans of neoliberalism.

Representative Publications
Global Shadows: Africa in the Neoliberal World Ord2006).
Expectations of Modernity: Myths and Meanings abdir Life on the Zambian Copperbelt
(1999).
Anthropological Locations: Boundaries and Groundsd-ield Sciencél1997), editor, with
Akhil Gupta.
The Anti-Politics Machine: ‘Development,” Depolization, and Bureaucratic Power in
Lesotho(1990).

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
414.229.4141 www.21st.uwm.edu ctr2lcs@uwm.edu



Curricular Guide: “Since 1968” Conference

Carolee Schneemann
Multidisciplinary Artist

Keynote Presentation

Ms. Schneemann will discuss how the events of I96&tion as
a starting point from which we can assess our atifoss of
community and how sexuality is being confabulated a
political diversion. She will also screen four @rltshort films
from the 1960s.

Suggested Course Readings in Preparation for the
Conference
Kristine Stiles, “The Painter as an Instrument eRTime,”
in Imaging Her Erotics: Essays, Interviews, Proje@802):
2-20, Carolee Schneemann. Schneemann_Stiles.pdf
http://www.uwm.edu/Dept/21st/conferences/2008%208i6201968/Schneemann_ Stiles.pdf
“Carolee Schneemann” in RE/Search #A8gry Womer{1991): 66-77, Andrea Juno and V.

Vale, editors.
http://www.uwm.edu/Dept/21st/conferences/2008%268#201968/Schneemann_AngryWomen.pdf

Biography

Since the early 1960s, Carolee Schneemann hasalg@eneering multidisciplinary artist whose
work often looks at the body, sexuality and gentier. painting, photography, performance art
and installation works have been shown at musebrmsghout the United States and abroad.
She was a featured participant in the Center’s 18national Symposium on Postmodern
Performance, which also included Eugéene lonesdm Gage, Umberto Eco, Jean Francois
Lyotard, and Allan Kaprow, among others.

Selected Films, Videos, and Performances
Vesper’'s Stampede to My Holy Mo@1t992), with Victoria Vesna, video, 15 minutes.
Up To and Including Her Limit§l984), video, 25 minutes.
“Fresh Blood—A Dream Morphology” (1981), performanéiartford, CT.
“Interior Scroll” (1975), performance, Long Islandy.
“Body Collage” (1968), performance, New York City.
Viet-Flakes(1965), 8mm printed to 16mm film, 11 minutes.
Autobiographical TrilogyFuses(1964-67), 16mm film, 22 minuteBjumb Line(1971),
Super 8 printed to 16mm, 18 minut&stch’s Last Meal(1973-78), Super 8 film, variable
units: 20 minutes to 4 hours.
“Meat Joy” (1964), performance, Paris; also on 16fihm, 12 minutes.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
414.229.4141 www.21st.uwm.edu ctr2lcs@uwm.edu
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Martin Berger

Professor, History of Art and Visual Culture
UC Santa Cruz

Conference Topic
“Black Power, White Power and the 1968 Olympicst&sts

Suggested Course Readings in Preparation for the Gterence
Jo-Anne Berelowitz, “Refashioning Masculine Identitan
interview with Martin BergeriGenders37 (2003).
http://www.uwm.edu/Dept/21st/conferences/2008%208i201968/Berger_Interview.pdf
Anne M. Wagner, “Warhol Paints History, or Racémerica,” Representations5
(Summer 1996): 98-119.
http://www.uwm.edu/Dept/21st/conferences/2008%208201968/Berger Warhol.pdf

Hannah Arendt, “Reflections on Little RoclJissent6:1 (1959): 45-46.
http://www.uwm.edu/Dept/21st/conferences/2008%20&8#201968/Berger _LittleRock.pdf

Biography

Martin Berger’s work explores the role played bg thsual arts in identity formation. Making
use of an eclectic assortment of primary evidemmyding painting, photography, architecture,
film and literature, he analyzes how Americans belist and embrace dominant norms of
identity. While specifically concerned with the iagt of identity formation on disempowered
peoples, his scholarship consistently addressemtef art in representing the identities of our
society’s most privileged members. In other womstead of focusing on how images impact
our sense of what it means to be “feminine” or tlla he explores how they condition our
understanding of being “masculine” and “white.”

His most recent boolg§ight Unseenexplores how racial identity guides the interatiein of the
visual world. Through a careful analysis of lateateenth- and early twentieth-century
paintings, photographs, museums, and early moticinrgs, he illustrates how a shared
investment in whiteness invisibly guides what Ewam-Americans see, what they accept as
true, and ultimately, what legal, social, and ecoimopolicies they enact.

Representative Publications
Sight Unseen: Whiteness and American Visual Cu(2085).
Man Made: Thomas Eakins and the Construction af€ilAge Manhoo(2000).

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
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Jacqueline Bixler

Alumni Distinguished Professor of
Latin American Literature and Culture
Virginia Tech

Conference Topic
“October 2, 1968, and the Plaza de Tlatelolco: FFamt to Film”

Suggested Course Readings in Preparation for the @terence
“Re-membering the Past: Memory-Theatre and TlateldLatin

American Research Revié002) 37.2: 119-135.
http://www.uwm.edu/Dept/21st/conferences/2008%20&81h201968/Bixler Re-membering.pdf

Biography

Jacqueline Bixler is Alumni Distinguished Profeseb6panish at Virginia Tech and associate
editor ofLatin American Theatre RevieWer articles on Sabina Berman, Emilio Carballiaiog
other Latin American playwrights have been publishrelatin American Theatre Review, Latin
American Research Review, Gestrsd many other journals. She has published a bonok
Carballido,Convention and Transgression: The Theatre of Brn@arballidg in both English
and Spanish, and has also edited a collectionsafysson Sabina BermaBediciosas
seducciones: sexo, poder y palabras en el teatr®atena Berman

Representative Publications
Trans/Acting: Latin American and Latino PerformiAgds (forthcoming), Jacqueline Bixler
and Laurietz Seda, editors.
Voces en el umbral: El teatro de Rascon Bafgf#)5), Jacqueline Bixler and Stuart A. Day,
editors.
Convention and Transgression: The Theatre of Engiaoballido (1997).

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
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Judit Bodnar

Associate Professor
History, Sociology and Social Anthropology
Central European University, Budapest

Conference Topic

“What's Left of the Right to the City?”

How changes in the urban condition reconfigureriijets and
claims to the city

Suggested Course Readings in Preparation for the

Conference
“Becoming Bourgeois: (Postsocialist) Utopias ofldsion
and Civilization,” inEvil Paradises: The Dreamworlds of Neoliberali€2007), Mike Davis
and Daniel Monk, editors.
“On Fragmentation, Urban and Social,”@nitical Perspectives on Urban Redevelopment:
Research in Urban Sociologyol. 6 (2001), Kevin Fox Gotham, editor.

Biography

Judit Bodnér’s varied research interests incluéectty, its theory and history; the political
economy and culture of globalization; uneven dgwelent; social movements; historical and
comparative sociology of global modernity; disc@uos development and “backwardness”;
state socialism in east-central Europe and itsfoaamation; and the sociology of the “Stranger.”
Her current book in progress@obalization, Americanization, Europeanization ahd
Construction of Residential Space in Chicago, Bedapand Berlin

Representative Publications
“Roquefort vs. Big Mac: Globalization and Its Oth&rArchives européennes de sociologie /
European Journal of Sociology / Europaisches Aré¢tnSoziologie XLIV, 1 (2003): 68-79.
Fin-de-Millénaire Budapest: Metamorphoses of Urlafie (2001).

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
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Julian Bourg

Assistant Professor, History
Bucknell University

Conference Topic
“Tempered Nostalgia in Recent French Films on Leaées
1968”

Suggested Course Readings in Preparation for the
Conference
Introduction and chapters 1-2kmom Revolution to
Ethics: May 1968 and Contemporary French Thought
(2007).
“Hello to All That: Rescuing May 1968French Cultural Studiesjol. 14 (2) (2003): 117—
126. http://www.uwm.edu/Dept/21st/conferences/2008%26&i6201968/Bourg_Hello.pdf

Biography

Julian Bourg is Assistant Professor of History atBhell University. From 2002-2004, he was a
Mellon Postdoctoral Fellow in Interdisciplinary 8tas at Washington University in St. Louis.
He is the editor oAfter the Deluge: New Perspectives on the Intall@cind Cultural History of
PostwarFrance(2004). His articles have appearedime Journal of the History of IdeaEhe
Modern Schoolman, Actuel MarandFrench Cultural StudiesProfessor Bourg’s most recent
book isFrom Revolution to Ethics: May 1968 and Contempypffarench Thoughta look at the
ethical turn in post-1968 intellectual/cultural pick. He also recently translated French political
philosopher Claude Lefort€omplications: Communism and the Dilemmas of Deawycr
(2007).

Representative Publications
From Revolution to Ethics: May 1968 and Contempypfarench Thought2007).
After the Deluge: New Perspectives on the Intali@cand Cultural History of Postwar
France(2004), editor.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
414.229.4141 www.21st.uwm.edu ctr2lcs@uwm.edu
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Rose Marie Brewer

Morse Alumni Distinguished Teaching Professor
African American and African Studies
University of Minnesota

Conference Topic
“1968 and the Black Radical Tradition”

Suggested Course Readings in Preparation for the Gterence
“Black Radical Theory and Practice: Gender, Rand,@lass,”

Socialism and Democrady/, no. 1 (Winter-Spring 2003): 109-122.
http://www.uwm.edu/Dept/21st/conferences/2008%208i6201968/Brewer_BlackRadicalTheory.pdf

Biography

Professor Brewer specializes in a variety of tapgingluding African American women'’s studies,
Black family life, class, race, racism, sociologygmen’s studies, social transformation, critical
theory and gender.

She is a contributing editor ®ouls an interdisciplinary journal of the Institute for
Contemporary Black History at Columbia, and is daander and core group member of the
Freire Center, a community-based non-profit orgation that promotes popular education
workshops, leadership development, and action reflsdar liberation and social change.
Additionally, she is an associate editof@minist Economi¢sa long-time board member of
United for a Fair Economy, and a founding member @coordinating committee member of
the Black Radical Congress.

Representative Publications
The Color of Wealth: The Story Behind the U.S. &abtfealth Dividg2006), Meizhu Lui,
Barbara Robles, Betsy Leondar-Wright, Rose BreRehecca Adamson—all members of
United for a Fair Economy.
“Family Structure, Poverty, and Race in the UniBtdtes,” inPress Encyclopedia of Poverty
(2003).
“Family Complexities: African American Men and BkaEamily Structure,in Crossroads:
Choosing a New Direction Research CompendiDifice of Planning and Development,
Hennepin County (2002): 192-208.
“Theorizing Race, Class and Gender: The New Schloilaiof Black Feminist Intellectuals
and Black Women'’s Labor,” iltheorizing Black Feminisms: The Visionary Pragnmatcf
Black Womer{1993), Stanlie M. James and Abena P.A. BusidaoediReprinted in
Materialist Feminism: A Reader in Class, Differenaed Women's Lived4997), Rosemary
Hennessy and Chrys Ingraham, editors.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
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Bernard Gendron

Professor Emeritus, Philosophy
University of Wisconsin—Milwaukee

Conference Topic
Foucault and 1968

Suggested Course Readings in Preparation for the Gterence

Biography

Although recently retired from the University of ¥¢onsin—Milwaukee (UWM) Philosophy
department, Professor Gendron continues to dondseaaaesthetics, cultural studies, the
philosophy of music, and 19th and 20th century @ental philosophy. At UWM he has taught
courses on Political Philosophy, Nietszche and efgg@r, Foucault, Aesthetics from Kant to
Nietzsche, Contemporary Aesthetics and the Endrpf\Miles Davis and Jazz Modernism, and
the Aesthetics of Black Music.

Combining cultural studies with the philosophy afisit and art, Professor Gendron’s inquiry
into the synthesis of pop music and the avant-gertdbepostmodernism has filled a noticeable
gap in understanding the complex relationship betwaigh” and “low” art forms. His research
is evident in his boolBetween Montmartre and the Mudd Club: Popular Masid the Avant-
Garde which examines how popular music earned the @lltespect it has today. Other current
research interests include popular aesthetics,ja#zylost to rock and soul, and the history and
aesthetics of New York’s Downtown music scenes.

Representative Publications
Chapter 27, “Music,” irA Companion to Modernist Literature and Cult&906), David
Bradshaw and Kevin J.H. Dettmar, editors.
Between Montmartre and the Mudd Club: Popular Masid the Avant-Gardg002).
Technology and the Human Conditi(i®76).

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
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Yoshikuni lIgarashi

Associate Professor, History
Director, East Asian Studies Program
Vanderbilt University

Conference Topic
“Japan’s Long 1968: Dreaming of Class Warfare aAlge of
Mass Consumption”

Suggested Course Readings in Preparation for the
Conference
“Dead Bodies and Living Guns: The United Red Army a
Its Deadly Pursuit of Revolution, 1971-1973dpanese

Studiesvol. 27, no. 2 (September 2007).
http://www.uwm.edu/Dept/21st/conferences/2008%20&i6201968/Igarashi_DeadBodies.pdf

Biography

Yoshikuni Igarashi is a specialist in Japaneseaucallistudies. The radical transformation of
Japanese society in the late 1960s and the 1980selea the focus of his recent research. His
recent publications include “Kamikaze: A Mirror Bbst-Cold War U.S.-Japan Relationasian
Cultural StudiegInternational Christian University PublicationA}; forthcoming, and “Dead
Bodies and Living Guns: The United Red Army andd&sadly Pursuit of Revolution, 1971-
1972, Japanese Studigsol. 27, no. 2 (September 2007). He holds a Rbb fthe University
of Chicago.

Representative Publications
Bodies of Memory: Narratives of War in Postwar Jagse Culture, 1945-194@007).
“Edogawa Rampo and the Excess of Vision: An OcGléique of Modernity in 1920s
Japan,’positionsVol. 13 Number 2 (2005): 299-327.
“The Unfinished Business of Mourning: Maruyama Masad Postwar Japan’s Struggles
with the Wartime PastfjositionsVol. 10 Number 1 (2002): 195-218.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
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Michelle Kuo

Senior EditorArtforum International

Conference Topic
Art and technology in the 1960s and its ramificasi@n our
present moment

Suggested Course Readings in Preparation for the
Conference
“9 Evenings in Reverse,” i Evenings Reconsidered : Art,
Theatre and Engineering, 196B006): 31-44, exhibition
catalog, Catherine Morris, editor.
“Industrial Revolution: The History of Fabricatién,

ArtforumInternational (October 2007): 306-315, 396.
http://www.uwm.edu/Dept/21st/conferences/2008%260&%201968/Kuo_IndustrialRevolution.pdf

“Special Effects: Michelle Kuo Speaks with Mich&sllahan about USCOArtforum

International(May 2008): 133-136.
http://www.uwm.edu/Dept/21st/conferences/2008%26081201968/Kuo_Special.pdf

Biography

A senior editor aArtforum, Michell Kuo recently received her PhD from Havan the History

of Art and Architecture, with a dissertation erwiit/“To Avoid the Waste of a Cultural
Revolution”: Experiments in Art and Technology (H.A 1966-1979Dr. Kuo curated the
exhibition, “The Carpenter Center and Le Corbusi&ynthesis of the Arts” at Harvard and over
the years was the recipient of numerous fellowsamsawards from Harvard University, the
National Gallery of Art, the Getty Research Inggtuand the Mellon Foundation. She has
delivered lectures and conference papers on maietcontemporary art at the National
Gallery of Art, Harvard University, MIT, Concordidniversity (Montreal), Ryerson University
(Toronto), and the Institute of Contemporary ArbgBon), among others.

Representative Publications
“Market Index: Barry McGee,Artforum XLVI, no. 8 (April 2008): 286.
“The Producers,” roundtable discussion (with Ly@woke, Charles Ray, Jeffrey Deitch,
Angela Bulloch, Peter Carlson, Ed Suman, and Miketly, Artforum XLVI, no. 2 (October
2007): 352-359, 402.
“George Maciunas,” Kunsthalle Bielefeld&rtforum XLV, no. 9 (May 2007): 203.
“Synaesthesia and the Body Politi¥/ISIT 4 (publication of the Govett Brewster Gallery,
New Zealand, April 2006): 16-24.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
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Tamara Levitz

Associate Professor, Musicology
UCLA

Conference Topic
“The Effervescent Body in the Cyberage”

Suggested Course Readings in Preparation for the Gterence
Chapter 11, “Yoko Ono and the Unfinished MusicJihin &
Yoko’: Imagining Gender and Racial Equality in theter
1960s,” inimpossible to Hold: Women and Culture in the 1960s

(2005): 217-239, Avital H. Bloch and Lauri Umanslkglitors.
http://www.uwm.edu/Dept/21st/conferences/2008%260&4201968/Levitz_Yoko.pdf

Biography

Tamara Levitz specializes in musical modernismunoge and the Americas, and has taught and
published on the Weimar Republic, American expenitaksm, Cuban modernism, Avant-Garde
music after 1945, modern dance, Stravinsky, JolgeC&urt Weill, and popular music of the
1960s. Her articles have appeared in journals asBICHO: a music-centered journahd the
South Atlantic Quarterlyas well as in collections suchBsyond Structural Listening:
Postmodern Modes of Hearirf@alifornia, 2004)Jmpossible to Hold: Women, Culture and the
Sixties( New York University, 2004), andmerikanismus/Americanism: Die Suche nach
kultureller Identitat in der ModerngSchliengen 2003).

She is the recipient of numerous awards, inclufifigwships from the Stanford Humanities
Center and the Humboldt Foundation. She is cuyemtihe final stages of completing a book
entittedHaunted Melodies: Transnational Encounters in Pamigshe Early 1930swhich retells
the story of musical modernism from the perspeativieansnational black culture and the
theories of bodily expressivity it inspired. Thisdk takes her in the new direction of studying
modernism in the Other Atlantic, from Cuba to Wasica.

Representative Publications
“Syvilla Fort’s Africanist Modernism and John Cagé&3estic Music: The Story of
Bacchanalg’ South Atlantic Quarterly2005) 104 (1): 123-149.
“Untwisting the Serpent: Modernism in Music, Litaree, and Other Arts & Revealing
Masks: Exotic Influences and Ritualized Performandgéodernist Musical TheaterNotes
Vol. 58, Issue 3 (March 1, 2002): 556-560.
Teaching New Classicality: Ferruccio Busoni’'s Mastdass in Compositiof1996).

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
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Kent Minturn

Assistant Professor, Art History
University of Oregon

Conference Topic
“Asphyxiating Architecture: Jean Dubuffet in 196&8daAfter”

Suggested Course Readings in Preparation for the Gterence
“Greenberg Misreading Dubuffet,” ibstract Expressionism: The
International Contex{2007): 125-137, Joan Marter, editor.
http://www.uwm.edu/Dept/21st/conferences/2008%268201968/Minturn_Greenberg.pdf

“Dubuffet, Lévi-Strauss and the Idea of Art BruR&s46 (Autumn 2004): 247-258.
http://www.uwm.edu/Dept/21st/conferences/2008%20&8iH201968/Minturn_Dubuffet.pdf

Jean Dubuffet, “In Honor of Savage Values,’Ras46 (Autumn 2004): 259-265, Kent
Minturn, editor and translator.
http://www.uwm.edu/Dept/21st/conferences/2008%208i6201968/Minturn_InHonor.pdf

Jean Dubuffet and Claude Lévi-Strauss, “Correspacelbetween Jean Dubuffet and Claude
Lévi-Strauss,” inrRes46 (Autumn 2004): 266-268, Kent Minturn and Ginhadeff,

translators.
http://www.uwm.edu/Dept/21st/conferences/2008%208i201968/Minturn_Correspondence.pdf

Biography

Kent Minturn holds a PhD in art history from Colummbvhere he studied under Rosalind Krauss.
He teaches classes in European and American mederand has published Artforum Art
Journal, theArchives of American Art JournadndRes among others. He is currently working
on a book-length study of Jean Dubuffet as a wasewell as an artist.

Representative Publications
“Klee and America” [Preview]Artforum (January 2006): 84.
“There’s Someone Missing Here, It's Pollock,” extidn catalogModern Paintings from
the NYU Collectiorf2005): 37-47.
“Seeing Malevich, Cinematically Art Journal (Winter 2004): 141-144.
“Lichtenstein, Incorporated Archives of American Art Journd¥:1-2 (Winter 2004): 47-51.
“Digitally-Enhanced Evidence: MoMA'’s Reconfigurati@f Namuth’s Pollock,Visual
Resourced7:1 (Spring 2001): 127-145.
“Peinture Noire: Abstract Expressionism and FilmiiNon Film Noir Reader 11(1999):
270-309, James Ursini and Alain Silver, editors.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
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Simon Prince

Junior Research Fellow at Lady Margaret Hall, Higto
University of Oxford

Conference Topic

“We have seen these sort of people at work laadlpver the
globe’ (the Unionist Member of Parliament for Lomderry):
Northern Ireland and 1968”

Suggested Course Readings in Preparation for the Gterence
Introduction and Chapter 5, “Paris, London, Rome|iB,
Derry” in Northern Ireland's '68: Civil Rights, Global Revolt

and the Origins of The Troubl¢2007).
http://www.uwm.edu/Dept/21st/conferences/2008%26081201968/Prince _Intro.pdf
http://www.uwm.edu/Dept/21st/conferences/2008%26081201968/Prince Ch5.pdf

Biography

Simon Prince is a Junior Research Fellow at Ladygisieet Hall, University of Oxford. He
completed his PhD at Cambridge University on tiwvéd dghts movement in Northern Ireland
and has delivered seminar papers on related tapiCambridge University and at the National
University of Ireland.

Representative Publication
Northern Ireland's '68: Civil Rights, Global Revalid the Origins of The Troublé2007).
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Curricular Guide: “Since 1968” Conference

Ann Reynolds

Associate Professor, Art and Art History
Center for Women’s and Gender Studies
University of Texas at Austin

Conference Topic
“Artistic Practice and New York Film Culture, 1945-
1970: Toward a New Historiography of Radical Art”

Suggested Course Readings in Preparation for the
Conference
“A Structure of Creativity,” inrRuth Vollmer 1961-
1978: Thinking the Lin€2006),Nadja Rotter and
Peter Weibel, editors.

Biography

Ann Reynolds is an Associate Professor in the Diepart of Art and Art History and the Center
for Women'’s and Gender Studies at the Universityefas at Austin. Her research,
publications, and teaching focus on U.S. and Ewaoet, architecture, and visual culture after
1930; feminist theory, gender, and sexuality stsidiee historiography of exhibition practice;
and film. Her publications includ@obert Smithson: Learning From New Jersey and Hisesv
(MIT Press, 2003); an essay on feminist publicsacik970 folWitness to Her Artpublished by
Bard College; an essay on the role of the cinenmaiggjinary during the 1960s for a volume
devoted to the work of Ruth Vollmer; a chapter adnimalism for the U.K.’s Open University;
an essay on Nancy Spero’s New York subway mosarcs fwo-person exhibition at the Baltic;
and several essays on Robert Smithson writtennjuoction with his recent retrospective.

Representative Publications
“The Problem of Return,” ihand Arts of the American We&rthcoming 2008), Chris
Taylor and Bill Gilbert, editors.
Robert Smithson: Learning from New Jersey and Hises(2003).
“Circa 1970: Towards a Feminist Public,”Witness to Her Arf2006), Rhea Anastas and
Michael Brenson, editors.
“A Structure of Creativity,'in Ruth Vollmer: 1961-1978 Thinking the Li(8006), Nadja
Rottner and Peter Weibel, editors.
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Curricular Guide: “Since 1968” Conference

Robert Self

Associate Professor, History
Brown University

Conference Topic
“Bodies Count: 1968 and the Body in American Paiiti

Suggested Course Readings in Preparation for the Gterence
“The Black Panther Party and the Long Civil Rights, 1935-1975,” in Search of the
Black Panther Party: New Perspectives on a Revarhatiy Movemen{2006), Jama Lazerow

and Yohuru Williams, editors.
http://www.uwm.edu/Dept/21st/conferences/2008%208ih201968/Self BlackPanther.pdf

Biography

Robert Self teaches and writes on 20th century kisfory. His principal research interests are
in urban history, the history of race and Amerigalitical culture, post-1945 U.S. society and
culture, and gender in the mid-century city. Histfbook,American Babylon: Race and the
Struggle for Postwar Oaklandvas published by Princeton University Press id30t won four
national prizes, including the James A. Rawleygfibm the Organization of American
Historians (OAH). He is currently at work on a baddout gender, sexuality, and political
culture in the U.S. from 1965 to 1980. Professdf taaght in the History and Urban Studies
programs at UWM from 2002-2004.

Representative Publications
“The Black Panther Party and the Long Civil Rights, 1935-1975,” in Search of the
Black Panther Party: New Perspectives on a Revarhatiy Movemen{2006), Jama Lazerow
and Yohuru Williams, editors.
American Babylon: Race and the Struggle for Post@akland(2003).
“City Lights: Urban History in the West,” iA Companion to Western Histof2003),
William Deverell, editor.
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Curricular Guide: “Since 1968” Conference

Dina Mahnaz Siddiqi

Independent Scholar
New York and Dhaka, Bangladesh

Conference Topic
Bangladesh and nationalism since 1968

Suggested Course Readings in Preparation for the
Conference
“Communalizing the Criminal or Criminalizing
the Communal? Locating Minority Politics in
Bangladesh,” iViolence and Demaocracy in India
(2007), Amrita Basu and Srirupa Roy, editors.

Biography

Dr. Dina M. Siddiqgi is a cultural anthropologisttivia strong interest in gender, human rights
and transnational feminist politics. She is a SAgta specialist, with particular expertise on
Muslim women in Bangladesh. Her research and paiidics are concerned with globalization,
labor and women’s human rights, Islamization aritlical politics, and violence against women.
Dr. Siddiqi has worked for leading human rightsasmigations in Bangladesh and has been a
consultant for UNDP, UNICEF and the Royal Norwedianbassy in Dhaka. She teaches
anthropology and gender studies on a part-timeshaghe United States, most recently as a
senior associate at the Alice Paul Center for tneysof Women at the University of
Pennsylvania.

Representative Publications
“Communalizing the Criminal or Criminalizing the @munal? Locating Minority Politics
in Bangladesh,” iviolence and Democracy in Ind{2007), Amrita Basu and Srirupa Roy,
editors.
“In the Name of Islam? Gender, Politics and Womdights in BangladeshParvard Asia
Quarterly (Winter, 2006).
“Of Consent and Contradiction: Forced MarriageBamgladesh,” irfHonour”: Crimes,
Paradigms and Violence Against Won{2@005), Sara Hossain and Lynn Welchman, editors.
Human Rights in Bangladesh 20(2904), editor.
“Miracle Worker or Womanmachine? Tracking (Transimaal Realities in Bangladeshi
Factories," Economic and Political WeekliMay 27, 2000.
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Curricular Guide: “Since 1968” Conference

Carol Siegel

Professor, English
Washington State University—Vancouver

Conference Topic
“Recovering Connections between Sex Radicalism thued Left:
Fighting Fascism on Film in 1968 and Today”

Suggested Course Readings in Preparation for the Gterence
“Female Heterosexual Sadism: The Final Feminisib®ah
‘Buffy the Vampire Slayer’ and the Anita Blake Vamrg
Hunter Series,” imhird Wave Feminism and Televisi(#007),
Merri Lisa Johnson, editor.
Introduction,Goth’s Dark Empirg2005).
http://www.uwm.edu/Dept/21st/conferences/2008%208i6201968/Siegel_Goth.pdf
“The Madness Outside Gender: Travels with Don Qu#yand Saint Foucault,” iDevouring
Institutions: The Life Work of Kathy Ack@005), Michael Hardin, editor.
http://www.uwm.edu/Dept/21st/conferences/2008%20&i6201968/Siegel_Madness.pdf

Introduction,New Millenial Sexstyle@000).
http://www.uwm.edu/Dept/21st/conferences/2008%20&81201968/Siegel NewMillenial.pdf

Biography

Professor Siegel’s research focuses on the repedsemof sexuality in literature and film,
concentrating on contemporary youth cultures arahghs in the discourses of feminism. Her
approach is informed by the theories of Foucaudt@aleuze primarily, but also by other
theorists of sexuality and gender. A radical festisince 1971, she regularly teaches seminars
on feminist theory, with an emphasis on race aadscissues, and French poststructuralism, with
an emphasis on cultural contexts for ideas.

Representative Publications
Goth’s Dark Empirg2005).
New Millenial Sexstyle®000).
Male Masochism: Modern Revisions of the Story el($©995).
Lawrence Among the Women: Wavering Boundaries im&¥és Literary Tradition§1991).
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Curricular Guide: “Since 1968” Conference

Jeremi Suri

Professor, History
University of Wisconsin—Madison

Conference Topic

Political and policy parallels between 1968 and&®00
specifically on how politics have remained miredlgbates
between a recycled New Left and New Right

Suggested Course Readings in Preparation for the
Conference
Chapter 3, “The Language of Dissent” and Chapté&riae
Global Disruption of 1968” iiPower and Protest: Global

Revolution and the Rise of Déte(2603).
http://www.uwm.edu/Dept/21st/conferences/2008%20&%201968/Suri _Chapter3.pdf
http://www.uwm.edu/Dept/21st/conferences/2008%260&81201968/Suri_Chapter5.pdf

Biography

Professor Suri’s research examines the interachehgeen states, peoples, and cultures—
especially in the 20th century. He is interestethendecisions of leaders and institutions, as well
as the influence of ideas and social movementudir multiarchival research, Professor Suri
hopes to “globalize” our understanding of relatiansong societies and America’s often
contested place in the world. His teaching apghésinternational approach to the history of
American foreign relations since the 18th centthrg, global upheavals of the 1960s, great power
relations since 1815, the global history of thedOd®ar, and the history of imperialism.

Representative Publications
Henry Kissinger and the American Cent(@p07).
Power and Protest: Global Revolution and the RisBé&ente2003).
The Global Revolutions of 19¢3002), editor.
“The Promise and Failure of ‘Developed Socialisiifie Soviet ‘Thaw’ and the Crucible of
the Prague Spring, 1964-1972,"@ontemporary European Histofys (May 2006): 133-58.
“Lyndon Johnson and the Global Disruption of 1968,Looking Back at LBJ: White House
Politics in a New Light2005): 53-77, Mitchell B. Lerner, editor.

Sponsored by the Center for 21st Century Studies, College of Letters and Science, with support from
the UWM Graduate School; co-sponsored by the William F. Vilas Trust and an anonymous donor
414.229.4141 www.21st.uwm.edu ctr2lcs@uwm.edu



Curricular Guide: “Since 1968” Conference

Mark Tribe

Assistant Professor, Modern Culture and Media
Brown University

Conference Topic

Professor Tribe will be speaking about his Portdtur
Project, a series of reenactments of protest spsdobm the
New Left movements of the 1960s and 1970s. Healsl
be screening a film documenting the reenactments t
date.

Suggested Course Readings in Preparation for the

Conference
Julia Bryan-Wilson, “Sounding the Fury&rtforum
(January 1, 2008): 95-96.
http://www.uwm.edu/Dept/21st/conferences/2008%208i6201968/Tribe_SoundingtheFury.pdf
Randy Kennedy, “Giving New Life to Protests of YdrBew York Timesluly 28, 2007.
Feature orPort Huron Project 3: We Must Name the System
http://www.uwm.edu/Dept/21st/conferences/2008%20&i201968/Tribe_GivingNewL ife.pdf
Ken Johnson, “Rallying ‘Round the PadBdston GlobeJuly 22, 2007. Feature étort
Huron Project 2: The Problem Is Civil Obedience
http://www.uwm.edu/Dept/21st/conferences/2008%268i201968/Tribe_Rallying.pdf
Domenico Quaranta, “The Last Avant-garde: Interweith Mark Tribe and Reena Jana,”

Rhizome.org, October 30, 2006.
http://www.uwm.edu/Dept/21st/conferences/2008%208i6201968/Tribe_ThelLastAvantGarde.pdf

Biography

Mark Tribe is an artist and curator whose interéstat the intersection of emerging

technologies and contemporary art. At Brown, hehtea courses in digital media production

and theory. Professor Tribe is the organizer offbe Huron Project, a series of reenactments of
protest speeches from the New Left movements o1 #6®s and 70s. Each event takes place at
the site of the original speech, and is deliverga Iperformer to an audience of invited guests
and passers-by. In 1996, he founded Rhizome.orgnkme resource for New Media art. He
served as Rhizome’s executive director until 2@ now chairs the Rhizome.org board of
directors. His art work has been exhibited at tK&Zenter for Art and Media in Karlsruhe, the
Ars Electronica Festival in Linz, and Gigantic Apace in New York.

Representative Publications
Port Huron Projecthttp://www.porthuronproject.net
New Media Ari(2006), Mark Tribe with Reena Jana. Also availabla wiki book version:
https://wiki.brown.edu/confluence/display/MarkTribew+Media+Art
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Fred Turner

Assistant Professor, Communication
Stanford University

Conference Topic

How the back-to-the-land movement and the WholéhEaatalog
(first published in 1968) ultimately shaped therpeepeer ethos
that surrounds the emergence of the Internet i1 89€s

Suggested Course Readings in Preparation for the Gterence
Introduction,From Counterculture to Cyberculture: Stewart
Brand, the Whole Earth Network and the Rise oftAigitopianism(2006).
“Actor-Networking the News,Social Epistemologyvol. 19 No. 4, October — December

2005: 321-324.
http://www.uwm.edu/Dept/21st/conferences/2008%26081201968/Turner _Actor-Networking.pdf

Biography

Fred Turner’s research and teaching focus on digigalia, journalism and the intersection of
media and American cultural history. He is the auttf two booksFrom Counterculture to
Cyberculture: Stewart Brand, the Whole Earth Netnand the Rise of Digital Utopianism

(2006) andcechoes of Combat: The Viethnam War in American Mgr{i®96; Revised 2nd

edition, 2001). His essays have largely exploressjans of media and cultural change and have
tackled topics ranging from the rise of realitynoei television to the countercultural roots of the
idea of virtual community.

Before joining the faculty at Stanford, Turner tau@ommunication at Harvard University’'s
John F. Kennedy School of Government and the Massatts Institute of Technology.

He also worked as a journalist for ten years. lws1stories, features and reviews have
appeared in a variety of venues, including thefiRaldiews Service, thBoston Phoeniand the
Boston Sunday Globe Magazim&uring the 2007-2008 academic year he was a\w&lto
Stanford’s Center for Advanced Study in the Behali§ciences.

Representative Publications
From Counterculture to Cyberculture: Stewart Bratite Whole Earth Network and the Rise
of Digital Utopianism(2006).
Echoes of Combat: The Vietnam War in American Mgrfk#96; Revised 2nd edition,
2001).
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Kath Weston

Professor, Anthropology and Studies in Women ancd@ée
University of Virginia

Conference Topic
“Previously on ‘1968’: Operation Breadbasket anshimgraphic
Memory in Class/Race Politics”

Suggested Course Readings in Preparation for the @terence
“Class Politics and Scavenger Anthropology in DmBsSouza’s
Virtue of Prosperity in Why America’s Top Pundits Are Wrong: AnthropolagiBalk Back
(2005), Catherine Besteman and Hugh Gustersomredit

Biography

Professor Weston’s latest archival research focase®lonial lineages of offshore incarceration
and their entanglement with the birth of anthrogglm the Andaman and Nicobar Islands. Her
latest fieldwork, which involved riding overland ¢ms for tens of thousands of miles across
North America, investigates what it means to lie@pin the world’s wealthiest country. By
extending the concept of multi-sited ethnographariever-shifting, mobile venue such as the
bus, this project seeks to develop less statiftedemethodologies for investigating class
relations. This fieldwork is the basis for her mastent bookTraveling Light: On the Road with
America's Poar

Professor Weston’s research interests includeigaliéconomy; intersections of gender with
race, class, and other aspects of identity; tenlipgraarrative; kinship; sexuality; methodology;
and science metaphors in the social sciences. &hbédid teaching positions at Harvard
University and MIT

Representative Publications
Traveling Light: On the Road with America's Pgfmrthcoming, 2008)
“Class Politics and Scavenger Anthropology in DmBsSouza’sVirtue of Prosperity’ in
Why America’s Top Pundits Are Wrong: Anthropolagisalk Back2005), Catherine
Besteman and Hugh Gusterson, editors.
Gender in Real Time: Power and Transcience in adlis\ge(2002).
Long Slow Burn: Sexuality and Social Scie(t@98).
Render Me, Gender Me: Lesbians Talk Sex, ClasgrQdation, Studmuffin€L996).
Families We Choose: Lesbians, Gays, Kinghg91).
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